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PREFACE. 

The design of this volume is sufficiently seen by 
the title-page. It has been the object of the author 
to render the elementary part of the work as clear 
and concise as possible, and thus avoid all unneces- 
sary labor and perplexity on the part of the young 
learner. Whether he has succeeded in this respect 
or not, he submits to the impartial judgment of a 
discriminating public. 
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ELEMENTS OF VOCAL MUSIC. 



CHAPTER I. 

The Science of Music treats of the length, pitch, force, and 
combination of sounds, and each of these subjects has its appropri* 
ate department. 



{Length, • 
Combination. 



Depabtmbnts. 



Rhythm, 
Melodjr, 
Dynamics, 
Harmony. 



DIVISION I. 
RITTHI. 

Music is arranged into rhythmical divisions, called measures, by 
perpendicular lines. Each measure is subdivided into two, three, 
four, or six equal parts, and derives its name fix>m its number of 
parts, thus :-^ 

A Measure having two parts, is called Douhk; that havmg 
three. Triple ; that havmg four, Quadruple ; that having six, Sex^ 
tuple. 
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DIVISION II, 

Double measure b designated by the figure corresponding to its 
number pf parts. It may be represented by a word of two sylla- 
bles, accented on the first. 



2' Oh ' ry, 

One, two, 

Loud, soft, 

Down, up. 



E:^AMPL£.* 

Good - ly. 
One, two, 
Loud, soft, 
Down, up. 



Mctn • ly, 
One, two. 
Loud, soft, 
Down, up. 



* Tlie seyeral modes of describing double measinre, tiz.: Ike parts of the 
measure, the accented and unaccented, the downward and upward motions 
of the hand. 



QUESTIONS. 

1. What figure designates double measure ? 

2. How many measures are represented in the example ? 

3. What word represents the first measure ? 

4. What word the second ? 
6, What word the third? 

6. How many parts has double measure? 

7. What distinguishes the first part of double measure ? 

8. What is meant by the accented part? 

9. What distinguishes the second part ? 

10. What is meant by the unaccented part? 

11. What is used to divide one measure from another? 

12. What are these perpendicular lines called ? 

13. How many bars are required to represent three measures ? 

14. How many motions of the hand are required in double measure f 

15. What is the act of making the motions Of the hand, called? 

16. What is the use of beatins time ? 

Beat, and describe the parts of double measure. 
Beat, and describe the accented and unaccented parts. 
Beat, and describe the motions of the hand. 



DIVISION III. 

Triple measure is designated by the figure corresponding to its 
number of parts, and may be represented by a word of three sylla- 
bles, aeeiBted on tb^ first. 
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EXAMPLE. 



3 • Crlo " ri - OUS) 

One, two, three, 

Loud, soft, soft, 

Down, left, up* 



/u5 • ti - ty, 
One, two, three, 
Loud, soft, soft, 
Down, left, up. 



QUESTIONS, 



1. What figure designates triple measure? 

2. How many measures are represented in the example I 

3. What word represents the first ? 

4. What word the second measure ? 

5. How many parts has triple measure? 

6. Which is. the accented part ? 

7. How manf beats or motions of the hand, has triple measare f 
S. What distinguishes triple from double measure ? 



DIVISION IV^ 



Quadruple measure is designated by the figure corresponding tc 
Its number oi parts, and may be represented by a word of ibur 
syllables, accented on the first and third. 

y^ # EXAMPLE.* 



4- Con - gre • ga ' ted. 

One, two, tl^ee, four. 

Loud, soft, loud, soft, 

Down, left, right, up. 



Man - i - fest - ed. 

One, two, three, four, 

Loud,, soft, loud, soft, 

Down, left, right, up. 



* When a measure has two accents, the first should be the stronger. 



QUESTIONS. 



1. What figure designates quadruple measure ? 

2. How many measures are represented in the example? 

3. What word represents the first ? 

4. Wbat the second? 

5. How many parts has quadruple measure? 

6. Which are the accented parts ? 

7. How many beats or motions of the hand, has quadruple measure ? 

8. Wliat distipgaithtti ^^oadruple firom double or tnple meatuMsl 
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DIVISION V. 



Sextuple measure is designated by the figure corresponding to its 
number of parts, and may be represented by a word of six sylla-^ 
bles, accented on the first and fourth. 



EXAMPLE. 



6 • Spir - it - u - 0/ . i . ty, 
One, two, three, four, five, six, 
Loud, soft, soft, loud, soft, soft, 
Down, down, left, right, up, up. 



In - stra-ment-oZ - i - ty. 
One, two, three, four, five, six, 
Loud, soft, soft, loud, soft, son^ 
Down, down, left, righ^ up, up. 



QUESTIONS. 

1. What figure designates sextuple measure? 

2. How many measures are represented in the example? 

3. What word represents the first? 

4. What word the second ? 

5. How many parts has sextuple measure ? 

6. Which are the accented parts ? 

7. How many beats or moUons of the hand, has sextuple measure? 



ft 
GENERAL QUESTIONS. 

1. How many kinds of measure are there ? 

2. What distinffuishes one kind of measure from another ? 

3. How is double measure accented ? 

4. How is triple? 

5. How is quadruple? 

6. How is sextuple? 

7. Wherein do two of double measure differ from one of quadruple ? 

8. Wherein do two of triple measure difier from one of sextuple ? 



DIVISION VI. I 



Notes are characters used to represent sounds. The diffisrent 
lengths of sounds, are represented by different tanas of notes. 
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EXAMPLE. 



Whole note* & 

Half- f^' 

Quarter. | 

Eighth. {^ 
Sixteenth. 



Thirty-secottd. 



5- 

r 



Each note is idesignated hjr the 'figure correspoBdi&g to its iiame^ 
Thus: 2 [^ Thus: 4 | Thus: 8 ^ &c- 



DIVISION VII. 

DoviU measure may be written with two half or two quarter 
notes. Triple meas«re with three half, three quarter, or three eighth 
notes. Quadruple^ with four half, or four quarter notes. Sextuple^ 
with six quarter, or six eighth notes. Hence, to coaij»iete llie desig- 
nation, the figure corresponding to the name of the notes, must be 
written under that designating the kind of measure. Doable mea« 
sure, thus : 

f r rilt n-f r nlr r^ 

Triple, 

frrriirrri-rrrrilrrri 



3 



uur^aii 



Digitized 



by Google 



10 KUBMKNTS OF TOCAL MtJU^ 

Quadruple, 

rrrrntrrrri-frrrriirrfri. 

Sextuple, 

prrrrrriSrrrrrri-fffGriiffl'QTll 

Hence, the two figures should be embraced in the designation of the 
measure, in the following manner : 

2 I I Two two measure. ^4 1 | ^^o four. 

Sill '^'^^^ ^^* 4111 '^"'^^^^ ^^"'• 

4 r r r r ^^^^ ^^^- 4111111 ^^^ ^^^• 

8 rrr [j^r six eight. 



QUESTIONS. 

1. When double measure is written with tWo halves, what is it called? 

2. When with two quarters? 

3. When triple measure is written with three halves, what is it called ? 

4. When with three quarters ? 

5. When with three eighths ? 

' 6. When quadruple measure is written with four halves, what is it called ? 

7. When with four quarters? 

8. When sextuple measure is written with six quarters, what is it called? 

9. When with six eighths ? 

The custom is with some writers, to designate two two measure by the 
letter C, with 0)ar across it, thus : ((p ;) and four four measure by the let* 
terC, thus: (C.) 
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DIVISION VIII. 

As there are characters to represent sound, there must be also 



characters to represent silence, 
responding rest. Thus : 

Whole note. 



epi 
E; 



Half. 

Quarter. 

Eighth. 

Sixteenth. 

Thirty-second. 



r 

r 



iach note, therefore, has its cor« 

-wr Whole note rest. 
JH. Half note rest. 

p Quarter. 

^ Eighth. 



1 

EXERCIS£S. 



^ Sixteenth. 
Thirty-second. 



f^\ (^ (^ 



2.lr rir rir rirrir rir nr r 
3. 1 rrh— |rrHr-|rrn-mmii 
4.!rrr|rrr[frr|rfrifrflrrrirrr|| 
6. lorhnicTilDrhLriDrlcicicril 

6. tmri— |fT"|rrf-|~iT|mT|| 

7. Irrrr|rrrr|rrrr[rrrr|rrrr|rrrr|| 
8. 1 f rrrrrimm-irrrrrdrrrrrrirrrrrrii 

9. I OTffl'lTfnTim'TniQ'iQ'ilJiiCiTll 

' * Digitized by ^^(JO^lt:" 
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QUESTIONS. 



1. 


What kind of measure is Exercise No. 1 ? 


2. 


Exercise No. 


2? 


3. 


Exercise No. 


3? 


4. Exercise No. 4? 


5. 


Exercise No. 


6? 


6. 


Exercise No. 


6? 


7. 


Exercise No. 


7? 


8. 


Exercise No. 


8? 


9. 


Exercise No. 


9? 



Note to the Teachea. — Question the pupils with regard to beating the 
time, accent, &c., after which require the exercises to be sung. 



CHAPTER II. 

HELODT. 



Melody treats of the pitch of sounds.-— Sound b the sensation 
produced by the vibrations of the air, or some other elastic mediuna, 
with which the ear is in contact ; and the pitch b elevated or de« 
pressed in proportion to the increase or decrease of the number of 
vibrations in any given time.-— A scale is a succession of sounds, 
from any one sound to that of twice its number of vibrations ; as, 
for example, from 32 to 64, 128, 256, fcc. Account is taken of 
^nine scales, from the lowest to the highest sound the ear is capable 
of recognising. The last sound of any one scale, b the first of that 
succeeding it. 



DIVISION I. 

The scale b an irregular succession of eight sounds ; and the 
flifference of pitch from any one of these sounds to the next above 
it, b called a second ; but as some of the seconds am greater, ami 
some less, the words major and minor are used for a more complete 
des'gnation. They are designated from the lowest, by numeiab and 
by syllables. See diagram. 
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^ - ^ - - - Mi^t. D«. 

Minor se«oi&d. 
^ - - - - - B«ir«n« ..... it. 

junior second* 
^-----8ix.------I«u 

Mi^r •«cond. 
^ - - - - - Five, ----- 8ol« 

Bb^for seeonfiU 

^ - - - - - 9V»nr« - - - . - j%u 

Minor seeond. 
^ - - - - - TlwM. ----- Mi. 

Mi^or seeond* 

^ - - - - - Two. ----- Re, 

Mi^Jor seeonda 
^ . - - - - - One. ... - - !>•, :|t 



*■ The sounds of the vowels — O, long, as in bold; £, like a, in day; I, like 
fe, in see; A, like a, in far. 



QUESTIONS. 

1. How many sounds are there in the scale? 

2. How are the sounds of the scale designated ? 

3. What syllabic is applied to one ? 

4. What to two? 

5. What to three ? &c. 

6. What is the difference of pitch from one to two? 

7. From two to three ? 

8. From three to four ? &c. 

9. What is the difference of pitch from Do to Re ? 

10. From Re to Mi? &c. 

11. How many seconds are there in the scale? 

12. How many major ? 

13. How many minor? 

ANSWERa 

1. Eight. 

2. By numerals and by syllables. 

3. Do. 

4. Re. 

5. Mi, &c. 

6. Major second. 

7. Major second. 

8. Minor second, &c. 

9. Major second. 

10. Major second, &c. 

11. Seven. 

12. Five. 

13. Two. 

Note to the Teacher. — ^Require the scale to be sung from the diagram 
above^ill it is fully understood. 



2 
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DIVISION II. 

The staff is a character on which the pitch of sounds is repre* 
sented. It consbts of five lines and four spaces, each of which is 
called a degree, and they are numbered from the lowest upwards. 

EXAMPLE. 



LI1IB8. I SPACES. 

t 1 



The staff may be extended by short lines above or below, which 
are numbered from the staff, thus : 



** •?•«• »»oire. j^ jj^ above. 

l»t space abo -re. *** ^^ ^ ___ 



M spMe below. jj^ jj^^ below. 



QUESTIONS. ANSWERS. 

1. How many lities does the staff contain ? 1. Five. 

2. How many spaces ? 2. Four. 

3. What is each line and space called ? 3. A degree. 

4. How many degrees does the staff contain ? 4. Nine. 

The degrees of the staff are named after the first seven letters of 
the alphabet; the particular location must be determined by the 
Clef, which takes its name from the letter for which it stands ; thus : 



THE O. CLEF. 



I 



THE F. CLEF. 



S^ 



-B — V 



isr^ 



^- P .c. 
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W 






TT 






QUESTIONS. 

1. Bjr what character is the location of the letters upon the staff detennined? 

2. How many clefs are there ? 

3. What are thev called? 

4. Upon which decree of the staff is the G clef located? 

5. Which degree the F clef? 

ANSWERS. 

1. The clef. 3. F and G clef. 5. Fourth line. 

2. Two. 4. Second line. 

Note to the Teacher. — ^Describe each letter as being such an one from 
the clef G, or F, above or below. 

By general consent, one, (the first sound of the scale,) b written 
on rfie first C below clef G, or the first below clef F. The 
seconds, as to major or minor, from one letter to the next above it, 
are prescribed by the scale. The difference of pitch from one to 
two, is a major second ; therefore, from C to D must be a major 
second ; from two to three, major ; from D to E, major ; from three 
to four, minor ; from E to F, minor ; from four to five, major ; from 
F to G, major ; from five to six, major ; fixwn G to A, major ; from 
six to seven, major ; from A to B, major; from seven to eight, mi 
nor; firom B to C, mmor. 



DIVISION III. 

THE APPLICATION OF THE SCALE TO THE STAFF. 

ASCBNDIHa SOALB. DSSOKHDINO 80AL1. 



ho h AiK ^1 & ^So ^\i 1% ^ Aii iL io 
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KLnmiTi or vocal acne. 



m 






^— a-g- 



3^. 



ise: 



:^!ss: 



^=SL 



Vo Re HiFft Sol La SiDo DoSi La ^1 F&Mi & Do 



QUESTIONS. 

1. If the staff be designated by the G clef, upon which degree is one writ* 
ten? 

2. Two? 3. Three? 4. Four? 5. Five? 6. Six? 7. Seven? 8. 
Eight ? 

9. If the staff be designated by the F clef, upon which degree is one 
written ? 

10. Two? 11. Three? 12. Four? 13. Five? 14. Six? 15. Seven? 
16.- Eight? 

17. what is the difference of pitch from C to D? From D to E ? From 
£ to F? From F to G? From G to A? From A to B? From B to C ? 



CHAPTER III. 

EIITII AND lELODT COIBINED. 

LESSON NO. 1. 





^^ 



¥ 



gj^l fgffl . 



t 



i 



iii^:?ssL 



p^^^^g^^ 



i^^^^^^^^^/VW^^\/\/>/\^^^S/W^^^WV^^^^'^'^^^'^^^^^>^^^^ 



QUESTIONS. 

1. What clef designates the staff? 

2. What figures designate the measure ? 

3. What two notes ml the measure ? 

4. What character is used to represent silence ? 
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LESSON NO. B. 



17 



&^^^MM ^^frfFf 



i 



f^^&^^&^i^ 



NoTB TO THE Tbachbr. — Question the pupils as to the designation of the 
staff, measure, &c., of erery lesson. 

LESSON NO. 3. 




"^-^tM^ 



s 



Tsns 



f Wff 



^^ 



| Ji4^ujy^jyyjjj^^ji 



LESSON NO. 4. 



iiJiJ J J^J Ei^ 



# # 



H 



e:^ 



^^ 



^? 



I 



I 



'^ ^UJjIj-jJsg 



m m 



f-tf-^fli 



2* 
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suomm OF vocal mrsic. 

LESSON NO. 6. 







LESSON NO. 6. 



^^^^^^^^s 




LESSON NO. 7. 




g^S5j Bj J^Sil 





^ 



W^ 



~=:^SE 



- -0-0-0-0' 
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LESSON NO. 8. 



19: 



fes33 ^^ 




I ILLLIJM 



4 



^ 




i 



ffirr rf irf r ffl^ 



i^HSi 



i 



n^F^rr^T ^ ^ 



LESSON NO. 9. 



^^S^S^S 




^n^^SS^^ 



^&^^^ 




fe^ESEl^^^^ 
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LESSON NO. 10. 



^ 



^^m 



7SSS. 



^■f> 



ZEZi. 



f^ 



m 



m^^^ 



^•^ 



^?=F^ 



Ftfflffl^ 



CHAPTER IV. 

EHTTHM. 

When one sound is represented on each part of the measure, it 
b called the single form. Occasion may require the several sounds 
to be united into one, thus : — 

DOUBLE MEASURE. 

^ \ \ Single form of two two measure. 

^ First united form of two two measure* 

^ \ \ Single form of two four measure. 

P First united form of two four measure. 
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TRIPLE MEASITRE. 



FnuiT cuuNi. fBcomi clam. 



^1 III I ^ Single forms of three two measure. 

\\\ First united forms of three two measure. 

»^« — •-- Second united form ofthree two measure. 

If the union commence on the first part of the measure, it is called 
the first class ; if upon the second, the second class. 



FIBBT CLAM. SBCOirp OLAM. 



A r r I r r r ^^^^^ iovms of three four measure. 

I r r I ^^^ united forms of three four measure. 

Y * Second united form of three four measure. 

2 L L L L L ' Single forms of three eight measure. 

I L L I F"^^ united forms of three eight measure, 
r* Second united form of three eight measure. 



* A dot after a note adds one half to its original length; tiios: a dotted 
whole, ^* is equal to three halves. A dotted half, ^ to three quarters. 
A dotted quarter, #• to three eighths. A dotted eighth, #• to three six* 
teenths. A dotted sixteenth, g to three thirty-seconds. 
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CtUAJDRUPLS MKASURE. 



^pIP^ p|f9^^ First united forms of four 

two measure. 



FIRST CLASS. SXCOVD CLASS. THIRD CLASS. 

4^00001 Of^f^f^X f^Gf^a Single forms of four two 

si 1 1 1 III I r|i 1 1 r »«»"". 

" rr\r r\rr 

^ • p\ p^ • -Second united forms of 

I I I four two measure. 

1 1^1 /A J 1.1 . \ Third united form of four 

M (A double note.) two measure. - 

4r 0000\0000\0000 Single forms of four four 
Sill ill 11 rirrrr measure. 

First united forms of four 



r##l#p \ ^ tirst united lot 
r I r I r I I r I f^ur measure. 

r- rirr 



^. Second united forms of four 

four measure. 



Third united form of four 
four measure. 



trrrrrrirrrrrr 
r rr rirr tr 



SEXTUPLE MEASURE. 

Single forms of six four meas- 



ure. 



# ^ ^ First united forms of six four 
measure. 

Second united forms of six 
four measure. 



Third united form of six foui 
measure. 
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6 fffff^lfPfffP Single forms of six eight 
8 UJ UJ I Ijj UJ mewure. ^ 

rf # I # # First united forms of six 
U r U '^ I U r ^^ht measure. 



r* #• •*.....• Second united form of six 

I eight measure. 

r •-..•-.. . Third united form of six 
eight measure. 

Note to the Teacher.— Apply the forms of the sereral kinds of measure 
to the staff, and reqaire them to t>e suDg. 

Rests may be united in the same manner as notes. 



DIVISION II. 



Each part of a measure may be distinguished by the number of 
sounds expressed thereon^ thus : if there be one sound expressed on 
any one part of a measure, it is called the siTigle form of that meas- 
ure ; if there be two, the double form ; if three, the tripk form ; if 
four, the quadruple form. 

FORMS OF TWO TWO MEASURE. 

Siiigle. Doable. Triple.* Qmdniple. 

ir^rirr rrirfr r^nccrrciir 

* The raluation of three notes, is reduced to that of two of the same kind, 
by a figure 3 placed oyer them ; such notes are called a triplet. 

rs 
O |0 are equal to 

r tr f r 

'< « M # 




y 
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ronu or two foub nAawsx. 
Single. I>o«bW. Triple. Quadrjpto. 

FOBMt or THKBB. TWO MEA8UBB. 
Single. DovUe. Triple. Quadraple. 

3 rrr I rrrrfr I rfrr^rfrim'm'm' 

rOKKt or THBBB FOUB MBASUBB. 
Single. Double. Triple. Quadraple. 

irrnrcrcrid'oS'LS'isss'H'sss' 



F0BM8 OP THBBB BIGHT MBASUBB. 

Single. Doable. Triple. Uuadruple. 

3 

8 



a <9 ^1 tftftftf tftftftf tftftftf 

CI/ 1 ST F 8* I tt Sb Sb I E E H 



4 



F0BM8 OF FOUR TWO MEASURB. 
ie. Double. Triple. Quadruple. 

-p^^^-0^-^t AA^iA AA^iA I ^MlA ^MlA AAA ^l^M AAAAAAAAAAAAAAAA 

ffrnrrrrrriT iiTrruriTrii iSTC^^ 

FOBMS OF FOUR FOUR MEASX7RB. 
Single. Doable. Triple. Quadruple. 

^rrrnruTcrimLLrcLrLfni 



4 1 I r I ILT U U LTIOI UJ UJ III lUJ Uj UH ttt: 



FORMS OF SIX FOUR MEASURE. 
te. Double. 



3 rr r rf r i ir l; c; t; c/ a* 

Triple. Quadruple. 

AAA AAA AAA AAA AAA ^kAA i AAAA AAAA AAAA AAAA AAAA AAlM^K 

Gj Lu .lTTCli uj uT 1 93f Sb Sb Sd Sb SBb 
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FORMS OP SIX SIGHT MEAStTBS. 
Single. Doable. 

i C ttt : u ! Ed* Sa* ^ £; Ej* Sa* 

^ Triple. Ouadruple. 



6 

E3 C3 C3 CSS S I CCS SS ESS SSS BBB CCS 






l8T CLA88. IflT CLAM. 

i r r r r r r r r ^^^^^p^® ^°™- 

i LJ I LJ ^^"^^ united of the quadruple form. 
I I I * J Second united of the quadraple form. 

2d 0LA88. 30 OLASB, 

2 000000^0 Quadruple form, 

f P f f f f First united of the quadruple form. 
f f* f f* Second united of the quadruple fi>rm. 

8d OLAfls. 3d class, 

2 ffffffff Quadruple form. 

f f f r r r ^^^^ united of the quadruple fcurm. 

Note to the Teacher. — ^Apply the several forms of the measures to the 
stafiT, and require them to be sung. 



CHAPTER V. 

DIVISION I. 



If, on hearing a certain sound, the ear require another to relieve 
or satisfy it, it is said to resolve to that which affords it relief. 

One, three, five, and eight are the principal sounds of the scale, 
and into one of these, the others resolve ; t^ro resolves to one, four 
to three, six to five> seven to eight, thus: 
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-=^»- 



2=; 



-«>-< 



-ssr-^m 



<s^ 



-«h 



If a scale conmience on the first C above clef G, it B catted tISfe 
nex^ sca/e above, to distinguisb it from the one already written ; and 
if a scale end on the first C below clef F, it is called (be nex( scale 
below. 



ISL 



-^ — »: 



"ST 



-^- 



w 



35: 



32: 



"gy— <g^ 



-C 



Note to the Teacher. — Reqaire tke scarles to be sung fr«m the diafranrs^ 
till they are fully understood. 



^ 



S 



W§ 



T 



:^:=9:: 



g ^" 



# 



pg^l 



^^3^^ 



ga 



^ 



f=^ 



g 



^ 



S_|S. 



^=:^ 



3: 



£ 



gE^^P 



e 



^=p: 



P-F- 



?a~ 



?5: 



DIVISION II. 

Major seconds admit of intermediate sotttidt, which are expressed 
by a sharp, (#), or a flat, (tj). A sharp (#) elevates, and a flat (b) 
depresses the pitch of a note before which it is written. 
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The word chromatic is used to describe a difference ot pitch be 
tweeD two notes, which are represented on the same degree of th*) 
staff. The intermediate sounds derive their names from the letters 
on which they are represented ; thus : the sound between C and D, 
when it derives its name from C, is C # ; when it derives its name, 
from D, is D b> &c. The succession of sounds thus formed, i% 
called the chromatic scale. 

The difference of pitch from C to C #, &c., is called a chromatic 
elevation, and from D to D b? &c., a chromatic depression. 

Note to the Teache*. — Question the pupils thoroughly with regard to 
the letters, syllables, numerals, number of sounds in the chromatic sciile, &c. 

When a sharped sound is beard, the ear anticipates the next 
sound above it; when a flatted sound, the next below; therefore, 
it is said, the sharped notes resolve up, and the flatted, down. 




DIVISION III, 

LESSON NO. 1. 



^^ 



1^1^ 



^M¥^^i 



i 



g 



5 



*— yj^^si— J ' _^. 



LESSON NO. 2. 



^^^SPI 




^^^^^&^m 



^^^^^^^s^^i 



^gfe^^^^p 
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A flat or sharp extends its iofluence through the measure in which 
t appears, except otherwise expressed by a natureil (fcf). See Les- 
son No. 2. 



LESSON NO. 3. 



^f^^z^^^^ 



§^^^ 



Lt* 



t 




^ 



^ 



Jai 



i?E?=iEl? 



i 



i 



^rE3=^^3=^ 



A flat or sharp extends its influence into the next measure, when 
its first note is written on the same degree with the flatted or sharped 
note in the preceding measure. See Lesson No. 3. 



DIVISION IV, 



A tune may commence with either of the principal sounds of the 
scale, one, three, five or eight, and on either part of the measure ; 
but the number of notes wanting before the first bar must be sup- 
plied after the last, which together make a complete measure. 
Thus : 



? 



m 



Si 



^ 






16 



i 



3* 
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CHAPTER VI, 



DIVISION 1, 



The scale already explained, is called the scale of C nugWy to 
designate it from another which is used in conunon with it, called 
the scale of A minor.* Hence, the scale of A^ is said to be the 
relative minor of C major ; and C, the relative major of A minor. 

THE SCALE OF A MINOR. 



35 



Tis^^^i^^sjsr 



i 



--^■=^ 



-IS" 



La, 

1 



Si, Do, Re, Mi, Fa, 
2 S 4 5 6 



Si, La. Si, Fa, Mi, Re!^ Do, Si, La. 
787654 S2 1 



w 



tf ^ ^^^ €^^ ^ 



^ 



_ ^ g — g»— ^— 



g g o 



■^ 



La, 
1 



Si, Do, Re, Mi, Fa, Si, La. Si, Fa, Mi, Re, Do, Si, La. 
39456 787654 3 31 



When a second is made greater than major by elevating the pitch 
of the upper note, as from F to G#, it is called a ^Aary seconcL 

Note to the Teacher. — Question the pupils carefully with regard to the 
order of seconds in the minor scale. 

LESSON NO. L 



^AiJ-h^ ^^ f ^ :ti & 



"^Each scale is said to be in the key of the letter on which the note it writ 
ten, representing its ^t sound, 
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^S Bsg^^S 



DIVISION II. 

LESSON NO. 1. 



S 



t 



m^ 



^s y-f- 



^^m 



^^$ 



LESSON NO. 2. 



^ 






i 



^ 



^ 



^^^^^ 



LESSON NO. 3. 



■^^ 



?3Ef 



5 



^ 



^^^ 



i 



i 



LESSON NO. 4. 



i:^ 



^ 



i^ #^T ? h#fe^g^ 



Digitized byVJ' 



-at-' 

Digitized bT^OOy It: 



S2 



EI^EMENTS >0F YOCAL XCSIC* 



LESSON NO. 5. 



S 



i^ 



^ 



td- 



i^ 



fg-l— j: 



S 



l^fS 



The difference of pitch between two notes is described by the 
number of intermediate degrees, inclusive of the two on which they 
are written; for example: from C to E, a third; from C to F, a 
fourth ; from C to G, a ffth ; from C to A, » sixth ; from C to 
B, a seventh ; and from C to C, an eighth, or an octave. The 
difference of pitch between any one note, and another written on 
the next degree above, is called a second ; and if it be equal to the 
difference between C and D, D and E, fcc, it is by general con- 
sent, called a major second; if less, as from E to F, or B to C, it 
is called a minor second. 

When a third, as from C to E, F to A, or G to B, is equal to 
two major seconds, it is called a major third ; and when equal to 
one major and one minor, as from D to F, E to G, or A to C, a 
minor third. When a fourth, as from C to F, D to G, E to A, or 
G to C, is equal to two major, and one minor, seconds, it is called a 
perfect fourth ; and when equal to three major seconds, as from F 
to B, an extended fourth. When a fifth, as from C to G, D to A, 
E to B, or F to C is equal to three major, and one minor, seconds, 
it is called a perfect fifth. When a sixth is equal to four major, 
and one minor, seconds, as from C to A, or D to B, it is called a 
major sixth ; and when equal to three major, and two minor, as from 
E to C, a minor sixth. When a seventh is equal to five major, and 
one minor, seconds, as from C to B, it is called a major seventh ; 
and when equal to four major and two minor, as from D to C, a 
minor seventh. 



DIVISION III. 



When the scale is written in the key of any other letter but C,* 
It is said to be transposed. Hence, to effect the order of the 

* In the key of C, neither sharps or flats we required; therefore, the sig« 
nature is «aid to be natural. 
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seconds, the scale of every letter must be designated by its appro- 
priate number of sharps or flats, which designation is called the ^ig*- 
nature. 

TRANSPOSITION OF THE SCALE TO G, D, A, AND E MAJOR. 




Bo R« Mi Fa Sol Ia St Do 



When speaking of the scale, it is understood to be major if noi 
otherwise expressed. 



MX^^»^^^X»»^»W»»W 



QUESTIONS. 

1. In the key of what letter is Lesson No. 1 ? 

2. What is its signature ? 

3. On which letter is the sharp written ? 

4. In the key of what letter is Lesson No. 2? 

5. What is its signature ? 

6. On which letters are the sharps written ? 

7. In the key of what letter is Lesson No. 3? 

8. What is its signature ? 

9. On which letters are. the sharps written? 

10. In the key of what letter is Lesson No. 4? 

11. What is Its signature? 

lA. On which letters are the sharps written ? 



ANSWERS. 

1. G. 

2. One sharp. 

3. F. 

4. D. 

5. Two sharps. 

6. FandC. 

7. A. 

8. Three sharps. 

9. F, C, and G. 

10. E. 

11. Four sharps. 

12. F, 0, O, and D. 
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DIVISION IV. 

TRANSPOSITION OF THE SCALE TO E, B, F#,AND G|f MINOR, 




1. 
2. 
3. 

4. 
5. 
6. 

7. 

8. 

9. 

10 



QUESTIONS. 



ANSWERS. 



In the key of what letter is Lesson No. 1 ? 1« E minor. 

What is its signature? 2. One sharp. 
What other scale is in common with the same signature ? 3. O major. 

In the key of what letter is Lesson No. 2 ? 4. B minor. 

What is its signature ? 5. Two sharps. 

What other scale is in common with it? 6. D major. 

In the key of what letter is Lesson No. 3? 7. F^ minor. 

What is its signature ? 8. Three sharps. 

What other scale is in common with it ? 9. A major. 

In the key of what letter is Lesson No. 4 ? 10. Cjjs minor. 

11. What is its signature? 11. Four sharps. 

12. What other scale is in common with it? 12. E major. 
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DIVISION V, 

TRANSPOSITION OF THE SCALE TO F, Bb, Efe, AND A\f MAJOK. 



HO. 1. 



NO. a. 



90.3. 



90.4:. 




Bo St 




^-=*i^ 



DO Si 



•-•-._^ 



?i?»3ito:i5^ 



Sol FtoBIi 



DO Si 



^^-wb9:i 



Re DO 



lA Sdl S^MI '^f^ ~9* 
«• Do 



L 



fiij: 



:i 



I« Sol F^BIi Bo DO 



Do Si Ia Sol V^ m Re Do 



/ 



QUESTIONS. 

1. In the key of what letter is Lesson No. 1 ? 

2. What is its signature ? 

3. On which letter is the flat written ? 

4. In the key of what letter is Lesson No; 2? 

5. What is its signature ? ^ 

6. On which letters are they written ? 

7. In the key of what letter is Lesson No. 3? 

8. What is its signature ? 

9. On which letters are they written ? 

10. In the key of what letter is Lesson No. 4? 

11. What is Its signature ? 

12. On which letters are they written ? 



ANSWERS. 

1. F. 

2. One flat, 

3. B. 

4. Bfe. 

6. Two flats, 

6. B'andE. 

7. E|j. ^ 

8. Three flats. 

9. B, £, and A. 

10. Ai7. 

11. Four flats. 

12. B,E,A,andD. 
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DIVISION VI. 
TRANSPOSITION OF THE SCALE TO D, O, G, AND F MINOJl. 



?*^=iBi 



?-"-#5* 



^2^=0§0- 



? 



f^^t^br 



NO. 1. 



'tiOni: 



^ 



llaSl 



WO. S., 



'#*• 



Fa Ml 



lU 



Do it 



lASft 



Wm Ml 



Re 



No. 1. 



St 



bBi: 



3^ 



Bo Bo 61 




fa: 



lA SI 



Fa Ml Re Do SI I<a 



QUESTIONS. 

1. In the key of what letter is Lesson No. 1 ? 

2. What is its signature ? 

3. What other scale is in common with it? 

4. In the key of what letter is Lesson No. 2 ? 

5. What is its signature ? 

6. What other scale is in common with it ? 

7. In the key of what letter is Lesson No. 3? 

8. What is its signature ? 

9. What other scale is in common with it ? 

10. In the key of what letter is Lesson No. 4? 

11. What is Its signature? 

TSi, What other scale is in common with it ? 



ANSWERS. 

1. D minor. 

2. One flat. 

3. F major. 

4. G minor. 

5. Twofiau. 

6. Btj major. 

7. C minor. 

S. Three flaU. 
0. E\} major. 

10. F minor. 

11. Four flats. 

12. At>majcir. 
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CHAPTER VII- 

DTHAMICS, 

DIVISION I. 

Certjlin Italian words are used to express the different degrees 
m the force of sounds. Thus : pianissimo, or pp, (very soft) ; 
piano y or jp, (soft) ; mezzo piano,' or mp, (rather soft) ; mezzo, or 
m, (neither loud nor soft) ; mezzo forte, or mf, (rather loud) ; 
forte, or /, (loud) ; fortissimo, or jQ^, (very loud). 



pp p mp m 



<•/ 






:i=S 



A gradual increase of sound is represented by the word crescendo, 

or the sign, thus : -«==r ; a gradual decrease, by the word diminur 

^ tndo, or rr=»*. If occasion require a gradual increase and decrease 

of sound on a note, or a succession of notes, it is expressed by 

a swell, thus : 



^ 



"ST 



-©- 



1 



JSL 



-&- 
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Jf 



t^^PiS 




Jf. 




PP 



gfeE^saslgp 



When not expressed, the ordinary degree of fbrce> (neither very 
loud nor very soft,) is anderstood* 



CHAPTER VIII. 

A Hold, thus : (-^) when written over a note, indicates a pro- 
longation of sound, and when over a rest, a prolongation of silence. 






m^ 



i 



i 



-jft— (^ p" 
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The beating of time must be suspended on the last part of the 
measure embraced in the not« or rest, over which the bdd is written^ 



i^rt^^i^E 




A double bar is used to divide the music, corresponding to the 
lines of poetry ; and may, or may not be, regarded as a suspension 
of time, according as the taste of the performer may dictate. 



DOUBLX BAS. 




St^^^zJ^^HE 



^-#- -^-#- -^#- -( 



-<* And man, whose beaF'ne - rect-ed fiice, The smiles of love a - dorn." 

A staccato mark (?) placed over a note, or a succession of notes, 
implies that it should be performed in a short and detached manner. 

.1 I 



^en 




CHAPTER IX. 

HifiHONT. 

The ear is so organized that it is not satisfied with one sound 
cimply, but requires a simultaneous combination of sounds, which, 
when realized, affi)rds it the highest degree of satisfactbn* For 
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this, nature has provided four classes of voices of different pitch, 
two of female, and two of male. The higher class of ferpale 
voice is called TVeble ; and the lower class, Second Treble, or Alto ; 
and the higher class of male voice is called Tenor; and the lower 
class, Bass. Hence, a vocal composition b generally written on 
four staves, one staff designed for each part ; and the several staves 
on which the parts are written, are inclosed hy a brace. Thus : 




TENOR. 



231 



-^- 



22: 



22: 



-^- 



a d TItgB IJB, wr AUTO. 




2s: 



~^- 



'^^ -^' -^- -iSh 

TRBBItB. . 



"S5" 



2s: 



-<s^ 



:s5ii 



^^ 



"25" 



^ 



BASS, 



± 



ZSSL 



"SL 



32: 




'.ST. 



i 



1S1 



-&- 



fe 



-«- 



-tSh -&- -^ 



i 



-e5^ 



3r 



g I ^ 



"S" 



i 



311 



-fi>- 



25ZJ 



-<^— 
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Sometimes for want of room, two parts are written on one staff; 
the first and second trebles, on the upper, and the bass and tenor 
on the lower* Thus : 




BA8Saa< 



frrfr 



m 
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? 



r 



^E^ 



^^^ 



S 



=J=^ 



iq=tpJ 




r - ^i ^'r'r'r 



The several classes of voices, in their natural compass, embrace 
about three octaves, the compass of each being about an octave 
and a fifth. The bass commences on G, the first below clef F : 
the tenor, about a fourth above ; the alto, about an octave ; and the 
treble, about an octave and a fifth above. 
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THE COMPASS 

OF THE DIFFERENT VOICES ILLUSTRATE1>. 
Compass at€h» Alto* 



Caaqpaas of <1m Temov. 



COBspaas of tlMi 



Coaspassi 



TnVta, 



I 



l\ 



Voiee. 

• •!••• 



(* 



«^4 



CompmMM of tlie Tenoi 



=! 



% : 



ir 



Coa»p«M of 



Voiee. 



% < 



tike 



l!rebl< 
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To avoid the necessity of a clef expressly for the tenor, it is 
customary to write it on a staflF designated by the G clef, and to 
regard it as being an octave lower than when designed for the treble 
or alto. 

The further consideration of the subject of Harmony is not con 
sidered desirable in the present work. » 



ITAIIAN WaRDS USED TO EXPRESS THE DIFFERENT DEGREES OF THE. 



Largo, 

Larghetto, 

Adagio, 

Grave, . 

Lento, 

Andante, 

Andantino, 

Allegro, 

Allegretto, 

Presto, • 

Prestissimo, 

Vivace, . 

Maestoso, 

S^iritoso, 

Con, . 

In, 

A, . 

Tempo, 

Ad Libitum, 

Da Capo, 

Coda, 

Non, 

Pii^, . 

Molto, • 

Troppo, 

Canto, • 

Grazia, 

LegatOj 

Primo, 



The slowest time. 

Diminutive of largo. 

Slow, leisurely. 

SericJUs, weighty. 

Slow, gentle. 

Moving peacefully. 

Diminutive of andante. 

Merry, lively. 

Diminutive of allegro. 

Quick, swift. 

Very swift. 

Sprightly. 

Majestic. 

With spirit. 

With. 

In. 

To. 

Time. 

At pleasure. 

From the beginning. 

The latter end. 

Not. 

More. 

Much. 

Too much. 

Song. 

Grace. 

Blended. 

First. 
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NO. I. 



ELEKENTS OF TOCAL KDIIC. 

EXERCISES. 
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NO. «. 



^^P 



^ 



^^m 



NO. 8. 



-*t^ 



£S^3g^ 



^iM^ 



NO. 4. 




I^^g^^=^^^^ 




uigiTizeWDy 



T^pK 



BAKER'S 



AMERICAN SCHOOL MUSIC BOOK. 



THE EARTH IS THE LORD'S. 



^Ei 



~JS1 



:s^-^:z 
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fulness- there - 

on the 

hill- of th« 
j^ure 
Tom the 



1. The earth is the Lord»s, and the 

2r For he hath founded it up 

3. Who shall ascend into the 

4. He that hath clean hands, and a 

5. He shall receive the blessing . 



®^ 



3^ 



seas, 
Lord? 
heart; 
Lord, 



54- 




the world, and 

and established 

and who shall 

who hath not lifted up his soul i 

and righteousness from the 
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«■-=- 
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they 

it 

stand- 



that 

up- 

ihis 



in 
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dwell there - 
on the 
ho - 

sworn 

his sal - 
A - - 



I. 



in: 2. 
floods. 3. 
place ? 4. 
ceilfuUy. 6. 
vation. 



g: 



jss: 



-&. 



'm 



zissr. 



m 
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SPARKLING AND BRIGHT. 



WOEDS BT OB. LAWS. 



AMltpemUm. ■•!• . 






1. SparkliBg amd bright, with mI • T'ry light, Ekrth the 



^a 



i 



5i,f=a 




tprmyour path -way beam in; As forth we go, m 



Bos 



■^ — t^ 




moon-light glow, Which a ftixy might chooee to dream in. 



^ 



^ 



^i 



5==^ 



CBoava. 



fcr- 



^feW 



:i=Ji=^ 



5=? 



f=f"^^ 



Then pull a - way, and thro' the spray, With 



^e 



^m 



f-r^ 
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flash as swift-ly fleet - ing, 



As soarkles that g^eam in the 



^\i p ( g ' 
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moontain stieam, And melt when the son - light meet - ing. 
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Stars full of light are glowing bright, 
And deck the heavens above us, 

While soft they shine from the limpid brine, 
And the strain they chant is — love us. 
Then pull away, &c. 



Oh ! if her smile and winning wile 
Would to our tasks endear us. 

Though life were long, we'd toil in song, 
A mother's love to cheer us. 
Then pull away, &c. 
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VACATION SONG. 
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ca • tion has come, with its pleas-ures, a - gain ; Where 
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light steps are hoand-ing, and young hearts are gay, To the 
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fan and the frol - ic, a - way, hoys, a • way! a - 
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• - ' way ! To the 
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fun a|ul t|ie frol - ic, a - way, boys, a - way ! 
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We've sought your approyal with hearty good will, 
We old ones have spoken, we young ones sat still; 
But now 'tis aU over, we're off to our play. 
Nor will tilink of a sclMol-book for thvee weekfl te-day ! 

To-day! to-day! to-day! 
Nor will think of a school-book ror thr«e weekft t»^ay ! 

3 
The fresh breezes revel the branches bttween; 
The bird springs aloft from her covert of green ; 
Our dog waits our whistle ; the fleet steed our call ; 
And our boat safely rocks where we mooted her last fall! 

Last fall! last fall! kttlall! 
And our boat safely rocks where we mooted her last faU! 

4 
Where the clustering wild-ffrapes hang purple we know; 
And the pastures and woods where the ripe berries grow; 
We'll climb the broad trees, where the sunny fruits rest, 
And bring down their stores for the lips we love best. 

Love best, — love best,-i-leve best! 
And bring down their stores for the lips we^love best! 

.5 
Bear comrades! farewell !— ye, who join us to more, 
Think, life is a school, and 'till term*time hi o'er. 
Let us meet unrepining each task that is given, 
Tin our time of probation is ended m I&aven! 

In Heaven ! in Heaven ! in Heaven ! 
Till our time of probation is ended in Heaven! 
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^18 well for thought to find a season, 
Sing tral la la, &c. 

For thinking always there's no reason: 
Siog tral la la, &o. 

We gather knowledge from the past, 

To make life happy^ while it last. 

Sing tral la la, kc. 

8 
A«d if the day we giro to lahor, 

Sing tral la la, &:c. 
The evening's due to friend and neighbor. 

Sing tral la la, &c. 
When nature needful rest desired. 
To strengthen ttod^r and the mmd« 

Sing tral la la, (kc. 



Though care will come, or tribulation. 

Sing tral la la, &c. 
We'll sigh not in th'anticipation; 

Sing tral la la, &c» 
^^^ ipy "^l soon each grief dispel. 
From nearts where love and friendship dwell. 

Sing tral la la, &c. C c^c^ci\o 
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Bant from oar lij^ in one glad song of mirtht 
Hymn-iog tJa^ praiae «f heaTenly ma - aic*t birth. 
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Et - 'ry yoong heart in oi»b full cho - rus 
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Ac's praise, sweet 
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mu - sic*s praise, vmtxX mu - sic*s praise, sweet 



(g»— "P 



:p-: 



^t^ 






& 



an - sic^s praise, sweet 
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lOtzow^ wild hunt 
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mmhma» tre gleaming on sword and on laiMse, 




load the shrill trumpet is sound - ing, 



, And loud the shrill trunpet is 
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H^TZOWS WILD HUNT.~Ck»Hninn:D. 5» 

B*i«. caatan. 
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of Lut-zow, the firee and the bold, 
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[«utzow, Uie vee aM the bold. 
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Why roars in yon valley the deadly fis^t, 
What glittering swords are clashing f 

Our true hearted riders maintain the right, 
And the torch of freedom is flashing: 

And if you ask, what you there behold, 

Tis the hunt df Liitzow, the free and the bold. 



*Tis our hunt! the proud tvrant and dastardly slave, 

Before our hunters are flying; 
And weep not for us, if our country we save, 

Although we have saved it dving. 
From ase to age, it shall stiH oe tdd, 
Twas &e hunt of Lutzow, the fret and ^..^IdGoOglc 
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LAUGHING SONG. 
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But let him knit his brow, \Ve*ll laugh the heartier now. 
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But iat him Jmit Jus hiow, We'll laugh the he atffer now. 
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But let hhn Imit hn lm»w, Ha ha ha ha hai 



^^z?^^^ ^^ 



2 
Joy gushing from its fountains dear, 
Still warms the heart and dries the fear; 
Ha! ha! ha! &c. 
Old time looks in, — 
But let him knit his brow, 
We*U hragh the heartier now. 
Ha! ha! ha! kc 
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good old ser - Tant to relieye The old poor at his gate, LiJ 
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tmc ViT - q}Xi - la gen - tlc-mam, AU of ihs old - en lune. 
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When tyrannous oppression 

Came stalking o'er the land, 
This old Virginia gefitlemtn, 

With heart as true as brand; 
Gave up his peaceful mansion, 

And battled, sword in hand; 
Against his country's foes, and held 

In war the first command. 
Like a true Virginia gentleman, 

All of the olden time. 

And when the foe surrendered, 

And peace smiled forth again, 
This true Virginia gentleman. 

Whose sword had know* no.ilain, 
Was called to stand the fojemost,. 

As worthiest to gain 
Th^ highest honors of the land 

He'd ser?ed on battle plain, 
Ldk6 a true Virginia" gentleman, 

All of the olden time. 
4 
And, when ,to yield these honors, . 

The day and hour now came, 
This true Virginia gentleman,^. 

Of pure and spotless fame. 
Returned to his old mansion. 

With still his place the sanae ; 
For,. " first in war," and " first in peace," 

Stands the beloved name, . 
Of the true Virginia gentleman, 

All of the olden time. Digitized by GoOglc 
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1. Oh ! comt, come a - way hum la hot now re 
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n;, Let Im - ty care a • irlule for • bear, Obi 
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come, come a - way. Come, come our so -cial 
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true hearts wel-comc you, Oh! cotaej came a - mf. 
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From toil, and the cares on which the day is closing, 
The hour of eve brings sweet reprieve, 

Oh! come, come away. 
Oh! come, where love will smile on thee, 
And round its hearth will gladness be, 
And time fif merrily. 

Oh! come, come away 



While sweet Philomel the weary tiftvller cheering, 
With evening songs her note prolongs, 

Oh! come, come away. 
In answering songs of sympathy 
Well sing, in tuneful harmony 
Of Hope, Joy, Liberty. 

Oh! come, come away. 



The bright day is gone; the moon and stars appearing, 
With silver light illume the night, 

Oh! come, come away. 
Come, join your pray'rs with ours, address 
Kind Heaven, our peaceful home to Wess 
With Health, H<^, Happiness. 

Oh! come, come away. 
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THE SKT IS BRIGHT. 




1. The sky Is bright, the breeze ii fair, And the main - sail 

2. The moon is in the heay'n a - bore, And the wind is 







^^ 




1. flow-ing full and free, full and free, Oar part-ing word is 
^^' -^- -— -•— — -- '^ncsthe 



8. on the foam-ing sea, foam-ing sea ; < Thus shines the star of 
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1. woman's pray'r, And the hone be - lore vs Lib - er - 

2. woman's lore. On the glo - rious strife of Lib - er - 
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1. well! To Ghreece we ^ve our shi-ning blades, our 

2. well ! To Greece we give our shi - ning blades, our 
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1. sbi • ning blades, And our hearts to you, young 

2. shi - ning blades. And our hearts to you, young Zi - 
_> > 
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i. Maids, young Zi 
2. Maids, young Zi 



Maids! Our hearts to you, our 
Maids! Our hearts to you, our 








1. hearts to you, young Zi 

2. hearts to you, young Zi 
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Mm - SIC floats, In 



soft ootes. From sweet warbler's tkroats. 
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As we stray, Breezes play. Shadows, now in quirering glance. 

Through the firesh eprove's rich array; On the silver fbontain dance; 
All is bright, To the sight, Insects bright, Sail in light, 

After winter's night. Charming ,to .^^^^ ?!«;Jifo^it: 



BEHOLD! THE SUN IS BEAMING. 

Allearro* 
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Be ■ hold! 



the sun is 
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Be 
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gleam-ing. Come, skaten, one and all, 



bold! the ice 
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Sweep round and dare a fall. Hur-rah! hur-rah! hur - rah! 




ijai^in^ 



Behold the white fleece falling! 
Now comes the wild snow-balling I 
Throw, brothers, one and all, 
Throw, sure, the rounded ball ! 

Hurtah ! hurrah ! hurrah ! 



JDraw up your sleds at leisure; 
Enjoy the coaster's pleasure; 
Dash downward, one and all. 
Here stands no rocky wall. 

Hurrah ! hurrah! hurrah ! 
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«lnuw the face ef edi - er wen, F«r 
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rais - ing; Oh! that' 



;'s the rose ror me. 
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The gem a king might covet. 

Is not the gem for me ; 
From darkness who would move it, 

Save that the world may see ? 
But I've a gem that shuns display, 
And next my heart worn every day, 
So dearly I do love it ; 

Oh ! that's the gem for me. 



Gay birds in cages pining, 

Are not the birds for me \ 
Those plumes so brightly shining. 

Would fain fly oflT from thee. 
But Fve a bird that gaily sings : 
Though free to rove, she folds her wings, 
To me her flight resigning ; 

Oh ! that's the bird for me. 
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LIST! 'TIS MUSIC STEALING. 
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Bright yon moon is beam-ing, Over each tow'r and 
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tree. The waves seem listening to the sound, As si • lent - ly they 
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THE VOICE OF MUSIC. 

WOBM IT THOMAS POWSB, MQ. 
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1 . Hack ! soft ma - sic now is 8welI-iD|^, Pleasure's gayest draua excelling ; 
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Hark ! its gen • tie voice is tell - ing Thoughts of peace and lore ! 
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rdl-ing, Br'-ry sorrowing hea 



sorrowing heart con - sol-ing, 
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Et* - ry pain - nil thought controll - ing, Pur - est bliss to prove ! 
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Come, and join the gentle measure, Who its blissful hour partakmgf, 
Themes of kindest feeling treasure ; Dearest joys of time awaking, 
Come, and find the purest pleasure E'er shall find its charms forsaking. 
Where sweet music dwells* Hearts that music swells! 



THE PRETTY BIRDS. 




he pret - ty birds, 



mer - ly birds, 
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to tree, l^y sing e - way 
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glaxtce from tree 
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liye - long day — Then where-fore may not 



See 
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The finny tribes, the happy tribes, 

That swim the deep blue sea, 
May sport away the livelong ^y, 

Then wherefore may not we? 

3 
Nature's sweet voice — Grod's echoed tone, 

Is full of mirth and glee, 
Each bird that sings, each blade that springs 

Is glad — then why not we? 

4 
Yet let us labor to improve 

The powers that God hath given, 
Thus when we go from joys below, 

We'll gain tiie joys c^ heaven. 
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LOVE OF COUNTRY. 
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1. (Mil who would lesfe bit ns - tire land, And bm^ the tie» a 
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ear • ly hopes that firm - er grow, In hearts diat love sU - cere - ly. 
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As time, that brings each passing scene 

Shall bear its pain or pleasure, 
Our thoughts of hills, so fair and green, 

In coming years we'll treasure. 
And thus, though pain or pleasure rise, 

Till life's best ties hafe ended. 
The feeling we so dearly prize 

ShaD ever be defended. 

Oh! who would leave, &c* 



A ROUND FOR FOUR VOICES. 
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O - Ter hill, o - Ter dale, Thro' the bosh, thro' the briar, 



I 



^ 



^— ^ 



m 



^ 



~w—w 



O • Ter pailt, o - rer pale, Thro* the flood, thro' the in. 
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SOME LOVE TO ROAM. 



-4 



Iggil^fi^liiB 



1. Some loTe to roam o'er the dark sea foam, Where the 

2. The deer we mark through the for - est dark, And the 
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1. shrill winds whfs - tie free; Bat a cho-sen band in a 

2. prowl - ing wolf we track ; And for right good cheer in the 
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1. moon-tain land, And a life in the woods for me; Where the 

2. wild woods here, Oh why should a hun - ter lack 7 And the 
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1. shrill winds whis-tle free; Bat a cho • ten band, in a 

2. prowl-ing wolf we track; And for right good cheer in thtt 
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1. moun-tain land, And m life m the woods for me. When 

2. wild woods here, Oh why should a hun - ter lack : For with 
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! . mom-ing: beams o^r Ae cnouaiain stceanis, Oh ! mer - ri - ly forth we 
2. stea - dy aim, at the bound - ing game, And hearts that fear no 
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1. ffo. To fol -low the stag t» his slip • pe - ry crag. And 1 

2. loe. To the dark -some glade in the for- est shade, Oh! 
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1. chase the bound -ing roe 

2. mer -ri-ly forth we go: 
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To lol - low the stae to his 
To the dark - some glaae in the 
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1. slip - pe-ry crag, And to chase the bounding roc. Ho ! ho ! ho ! 



2. for - est shade, Oh! 



mer - ri - ly forth we go. Ho ! ho ! ho ! 
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loamo'er the dark sea fiMim, Where the shrill winds vrhis-tle 
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land, And • 
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1. xree; B«t a eho-sen band in a moun-tain 
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1. me! And a life in the woods for me 
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SUMMER SONG, 
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1. 'Tis summer, glo - rious sum - mer ! Look to the glad greeu 
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earth J How ftom her grate -ful ho - som The lierb and flow'r spring 
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forth— These are her rich thanksgiv-ings ; Their 




leir in - cense floats a - 
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boTfi, Fa- ther, whatmayii^o of-ferlThy chosen flow'r is Iofc. 
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'Tis summer, blessed summer! 

The lofty hills are bright, 
All nature's fountains sparkle — 

Shall ours hare lesser light? 
No ! bid each spirit praise Him, 

Who hangs on every tree 
A thousand living lyres, 

Awaking harmony! 
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PILOT ON THE DEEP, 
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1. Oh ! Pi . lot, 'tis a fear - ful night, There's 
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llan-ger on the deep; I'll come and pace the 
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dare to sleep. "Go 



rrrrrT 



deck with thee, I do not dare to sleep. "Go 
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down," the sal - lor cried, " go down. This is no place for 
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thee ; Fear not, but trust in Prov - i - dence, Wher« 

ffS)r-r r-j^ T^-— — t t ^ ^ f> — r 
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ev - er thou may'st be : 
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Fear not, but trust in 

ri^ i^ 
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Ral. 
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ProT - i - dence, Where ev - er thou may'st be." 
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(Ml, Pilot, dangers often met, 

We all are apt to slight; 
And thou hast known these raging waves, 

But to subdue their might. 
" It is not apathy," he cried, 

"That gives this strength to me: 
Fear not, but trust in Providence, 

"Where ever thou may'st be. 
3 
On such a night the sea engulphed, 

My father's lifeless form; 
My only brother's boat went down, 

In just so wild a storm. 
And such, perhaps, Tnay be my fate, 

But still I say to thee, 
Fear not, but trust in Providence, 

Where ever thou may'st be." ^ . 
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BOAT SONG. 

BT ySRMIMlON. 
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Smooth-If glide! Smoothfy glide! On the si - lent tide; 
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Sing and float ! Sing and float 1 



our lit - tie 



boat. 
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1 ~rj 



Far away ! Far away I 
Echo in the rocks at play; 
Calleth not, Calleth not, 
To this lonely spot. 



Only with the sea-bird's note, 
Shall our dyinff music float! 
Lightly row! Lightly row! 
Echo's voice is low. 
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O, cynthia, Queen of night, Ap - pear! ap-pear! ap - pear! 
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Arise ! with twilight ending, 
Thy starry throne ascending; 
Thence bid a cheering ray 
Chase gloomy fear away. 
Appear ! appear ! appear ! 



.Axise! in storms prevailing, 
Aid, strength, and courage lailing, 
Then, as the clouds depart, 
Bid hope illume the heart. 
Appear! appear! appear! 
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race ; They are gone and for - ev - er, They ne'er can re 
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turn ; The ab - sent we pray for ; The dead we must 
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THEY ARE GONE.— Continued. 







I - ness, To - diy we ap - 
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pear ; Each note of our mu - sic, The tone seems to 
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bear, — " They are gone," 



" They are gone." 
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The beam of the morniog, 

The bud of the spring, 
The protnise of brightness 

And beauty may bring; 
But clouds gather darkness. 

And, touched by the frost. 
The pride of the plant and 

The morning, is lost. 
The bright and the lovely 

Thus ever decay ; 
The young and the cherished 

Are passing away : 
"They are gone.'* 



They are gone ! and oh, whither ? 

The bird on the winjf, 
Whose food's in the flowers, 

Must follow the spring ; 
And thus our companions, 

In life's flowery time, 
Have passed to tne Savior 

In that blessed clime, 
Where youth blooms eternal, 

And never is heard 
(Its pure joys to sadden) 

The earth-laden word-- 
"They are gon^J*' . 
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FAREWELL, GOOD NIGHT! 
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May friendship bless this hour, And warm each heart: 
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Tones that we love to liear Shall dwell up - on the ear, 
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As we in ac-cents dear. Re - peat "good mgfat." 
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Then friends once more farewell, May heaven its blessings send, 

Time, bids us part ; And peace your paths attend 

Fond mem'ry long shall dwell Until we meet again» 

Around each heart. Farew^l^j^^ 



?it: 
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1. Wea-ry winds are hush'd to sleep, Up - on the deep: 



-^:^ 



. fw I I Pino. 



O'er the smooth and glass - y tide, We slow - ly glide. 
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end • ing oar, Soon we touch the 



Dip, boys, dip the bend 
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wel-come shore, the 



wel - • come shore. 



^^ 
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Brightly shine the stars above, 

But those we love 
"Watch us on our home-bound way, 

With brighter ray. — 
Dip, then, dip the bending oar>, 
Soon we touch the welcome jhore. 

8 



Light the Fisher boy will sleep. 

Upon the deep ; 
Tempest, wind, and dashing Wave, 

He all doth brave. — 
Rest, then, re«t the bending bar, 
Now we touch, the jwelcome shore. 
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THE MELLOW HORN. 




1. At dawn, An - ro - ra gai - ly breaks in all her 

2. At ere, when gloomy shades ob-scure the tran-quil 



proud at - 
shepherd's 
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1. tire, IVIa - jes - tic o'er the glas-sy lake re 

3. cot, When tink-ling bells are heard no more, and 
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1. fleet • ing li - quid fire; All na • ture smiles to 

2. dai - ly toil for - got, 'Tis then the sweet en - 
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1. ush - er in the blush - ing queen of mom, And 



1. ush - er in the 

2. chanting note on 



blush ' ing queen 
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mom. And 
borne. With 
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1. hantsmen with the day be - sin To wind the mel - low 
8. witch- inf ca - dence seems to float A - roond the mel - low 
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1. horn, the mel - low horn, the mel -low, mel -low 

2. horn, the mel - low horn, the mel - low, mel - low 
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1 . horn, the mel • low horn, the mel - low, mel - low 

2. horn, the mel - low horn, the mel - low, mel - low 
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1. horn: And huntsmen with the day be- sin, to wind the mel - low 

2. horn: With witching ca-dence seems to foat a - round the mel - low 
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THE MELLOW HORN.—Cohtutokd. 



1. horn: And huntsmen with the day be - ffin 

d. horn: With witch-ing ca-dence seems to mm 
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And huntsmen with the day be - ffin to 
With witch-ine ca-dence seems to float a 
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low horn: And huntsmen with the 

low horn: With witch -inff ca-dent 



1. wind the mel - low 

2. romid the mel - • low 
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1. day be -gin, to wind the mel • low horn, 

2. seems to float a - round the mel - low horn, 



the 
the 
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siel-low, meltlow horn, the mel-low, mel -low horn, 
mel -low. mel-lbw horn. the mel-low, mel -low bom. 



1. mel-low, meltlow horn, 

2. meMow, mel-lbw horn, 



the mel-low, mel -low 
the mel-low, mel -low 
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Solo. 
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A ro - sy crown we twine for thee, Of 




Flo - ra's rich - est treas - lire ; We lead thee on with 



i^^^E^^iii 



J07 and glee, A - mid oar grate - Hd pleas - urc. 



CHORUS. 
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Take, oh! take « the ro - sy, the 10 • sy crown: 



fefe: 
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Take, oh! take the ro - sy, the ro - sy crown. 



^ 
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b ^ 
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We bade the fairest flowers that blow, Then wear, dear maid, the wreathe we twine. 

Their varied tribute render; Thy fairy ringlets shading; 

To shine above that brow of snow. And be its charms the t3rpe8 of thine, 

With soft and lovely splendor. In all except in fading. 

Tftke, &o. Take, &o. 



8* 



Digitized by 



Google 



90 



THE CAPTIVE KNIGHT. 



AUesratto. 
Solo. 
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1. Twas a trumpet's peai-iug sound, And the knight look'd down from the 




hro' the pass beneath him 



Cboms for the 1st, 9d, 3d, A ^th. Vers««. 
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wound. Cease a - while Cla - ri - on, Cla - rion wild and 



gS 
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im hear the captive's voice, be still, be still. 



shrill. Cease ! let them hear the captive's voice, be still, be 
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I knew 'twas a trumpet's note! 
And I see my brethren's lances gleam, 
And their pennons wave by mountain stream, 
And their plumes to the glad winds float. 

Cease awhile, &c. 
3 
I am here with my heavy chain! 
And I look on a torrent sweeping by. 
And an eagle rushing to the sky, 
And a host to its battle plain. 

Cease awhile, &c. 
4 
Must I pine in my fetters here ? 
With the wild wave's foam, 
And the free bird's flight, 
And the tall spears glancing on my sight, 
And the trumpet in my ear. 

Cease awhile, fecfeigitized by GoOglc 
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They are gone ! they hare all pass'd by, Tkey in whose wars I had 
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i>ome my^part; Theythatlloy'dwitha broth-er's heart, They have 
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left me here to die. 
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Sound a - gain, 
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Cla - ri - on! Cla- rion poor thy blast! 
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Sound ! for the cap-tive's dream of hope is past. 
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BLUE-EYED MARY. 
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I. Come tell me blue - ey4d stranger, Say whi-tber dost thou 



roam ; 0*er this wild world a rang-er, Hast tb5a no inends nor 
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borne? They call'd me Blue-eyed Ma - ry, When friends andfortmie 
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smil'd : But, ah ! how fortunes va-ry, I now am sorrow's child. 
CHORUS. 
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They call»d 



Blue - eyed Ma - ry. When 
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friends and for - tune smil'd: But, ah! how for - tunes 
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Came here, I'll buy thy flowers, 
And ease thy hapless lot, 

Still wet with morning showers, 
I'll buy, "forget-me-not." 



Kind sir, then take these posies, 
They're iadine^ like my youth 

But never like these rosies, 
Shall wither Mary's truth. 
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FLORA'S WEDDING DAY. 

A BOUND TOa THREE VOICES. 
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O let the merry bells ring round, O let tba merry bells ring round, O 
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let the mer'iy bells ring loaad, Tie Flora's wed-ding day. O 
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let the mer-ry bells ring round, O let the mer-ry bells ring round, O 
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let the mer- ry bells ring round, 'Tis Flo • f9,*s wedding day. 
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Ding, dong, ding, dong, bell, "Tis Flo^jii^'f^^^j^^jdj^^^^e 
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NIGHT'S SHADE. 
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Sniil-ing with pi 



irith pleas - • ure wel - comes the day. 
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Smil - ing with pleas - - - ure 
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welcomes the day: 



Beam -ing with brightness 
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Smil - ing with pleas - nre 
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', the day, the day, the day. 
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1. Peace -fill ri«ii-b*riiig 



on the o - cean, Sea -men iear no 
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dan-ger nigh: The winds and wares in gen- tie mo- 
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Soothe them with their iul - la • by, lul - la - by, lul • la - by, ' 
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Lul • la - by, lul -la-by, soothe them with theirjul - la - bjr, lul - la - by 
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witn tneir lul - la - by, lul-la-bv. 



Is the wind tempestuous blowing, 

Still no danger tbey descry ; 

The guileless heart its boon bestowing, 

Soothes them with its lullaby, lullaby, ^ - OqIc 

LuUftbf, lullaby, soothes them with its luUaby. ^ 



JEWELS OF THE MIND. 
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1. Bright -ly shine the gems of la - dia, And the 



E5^ 



right - ly 
Spark-ling 
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IS the 
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- mood's lus - tre, And the 
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]!ll 'iT ^.^ ^,^\\ But n»» p«-do«.bright.er 
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wor-thyof our keep-ing, Are the jew -els of the mind. 
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Learning gains what gold can never, 
Virtue's purer than the pearl, 
And man^ genius flashes brighter 
Than tbt d&noQd of an «ail. 

9 



Fortune gives to few her fitvprt ; 
Bat our brows we all may bind, 
If we labor well and tnily, 
Whh the Je«^ of tlis fl&Dd. 
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FAREWELL. (Vacation Soro.) 
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Ah ! sport IS to youth more al - lor - ing 



m. 
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ink*! that so kind - ly and wise - ly you 
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ride. 



^ 



m 



Now gaily we'll spend the fair hours of eDJ03rmeiit, 
And pleasure shall smile on each new-coming day ; 
To sip from each flow'r is the bee's sweet employment, 
So speed we like him, to the fresh and the gay. 

3 
Yet back to the hive, at the insect's returning, 
He bears the sweet burden he gathers, 'tis true : 
And thus in the school-room our own hive discerning, 
The l^ney-^good humor— we'll bring back to yon. 
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1. Don't kill the birds— the lit - tie birds That sing a -bout your 




door. 



^ P U '^ f '^ ^^ ^ "^ > ^ i^ 

Soon . as the joy - ous spring has come And chilling storms are 
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rbe lit 4k birds, how s w^t they sins: ! O, kt them joyous 



^ 




live; And ney-erseek to 



take the life Which you can never give. 




f . Don't kill the birds-^the little birds 

That play among the trees ; 
'T would make the earth a cheerless place, 

Should we dispense with these. 
The little birds, now fond they jday ! 

Do not disturb their sport ; 
But let them warble forth their songs 

Till winter cuts them short. 



3. Don't kill the birds— the happy birds 
That bless the field and grove , 
So innocent to look upon, 

They claim our warmest love. 
The happy birds— the tuneful birds, 

How pleasant 'tis to see ; 
No spot can be a cheerless place 
Wnere'er their presence be. j 
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Peace and good will one lule main-tain, Peace and good 
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will one rule main - tain, one role main-tain, 
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will one role main - tain, one rule main - tain, one 
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mle main-tain, And Ioto breathing still "for - gire," 
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Bid men as broth-ers live; Then joy, Then joy shaO dwell on 
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earth a - - - gain: 



Sweet dreams cf hope, land 
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heay*n or - • dain, Kind heav'n or - - dain 
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That time may come, A - men, A - men. 



^ 



^ 



9* 



:(g , ffl- 



^^ii 



Digitized by VjOOQ IC 



103 



HAIL! SMILING MORN. 



Hail! 




smil - ing mora, smil - bag mom, Tktt 
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hail ! smil - mg mora, smil • ing mora, That 
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tips the hills with gold, That tips the hills with gold; Whose 
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ope the gates, the gates of day; hail! hail! 






ope the gates, the gates of day; hail! hail! 
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HAIL! SMILING MORN— Continued. 
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. k»at kaU! hafli hiil! ktilT kaUl haU! 
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hail! luul'kaa!^ kail! hail! haU! 
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A ROUND FOR THREE VOICES- 
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Come fol - l0V, fol - low, fi>l - iov, Sol • low, fol - low, Sol - low me« 
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Whithershalll foMow, foUlow, follow. Whither shaU I foMow, iol- low thee? 
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Siisii 
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Down bj the wiUow, wiWow, wil- low, Down by the wil-low, wiU low tree. 
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MY NATIVE LAND. 
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1. Flow-e>» with fra - grwwe £11 tht balm-y air, . . 
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The lake is still, the sky is bright and clear. 
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LOW the clay in glo - ry seems to close. 



And now the clay 
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M)r na - tiye land, . . My na • tiye 
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land, . . My na- tiye land, 
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My na - tiy 
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My na- tiye 
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tiye land, 
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Ey • er dear to me thoQ ait, my n« - tiye land. 



land, dear to me thou art, my na - tiye land, 
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and. 
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My na -tiye land, 



My na - tiye land, My na • tiye land, 
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My na • tive land, 



My nti - tiye 






Ey-er dear to ^ me Ikou art, my am - tiye land. 




Gome then rejoice^ my dear companions, come, The moonlight glancing thro* the tufted leayea 

'Neath ey'idng skies till mora is bright above; Assures me that mjr love will soon return ; 

Let the sweet echoes of the mountain home, His voice so sweet is on the welcome breeze 

Return those notes of tenderness and love, — X hear it now repeating in its turn, 

•My —tive laid ! my aatin land ! My native land t my native land ! 

Ever dear to me thou art, my native land. Ever dear to me thou art, my native land. 
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AULD LANG SYNE. 



1. Sball webtxA 9C - qnain - tance be Mr - got, And 
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ner • tr Inovgbt to mind? Shmll fchool ac - qaun • tioce 
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be lor - got, And days of lang syne 
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auld lang syne at school, For auld lang syne, We*U 
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have a thought of kind-ness 9fe, fVif auW l«ngr «yne. 
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We oft haie run about the fields, 
And plucked the flow'rets fine; 

We'll ne'er forget these hours, when they 
Are auld'lang sync. 

For auld lang syne, &c 



We oft haT« cheered each other's task, 
From mom till day's decline, 

But memory's sun shaU never set 
On anH hmg lyne. 

Fot auW lang syne, kc. ^ 



No dttinge of outward circumstance 

May Providence assign, 
To overshade these happy days. 

When auH lang syne. 

For auld lang syne, &o. 



Then take the hand ikftA notv is wamiy 

Within a hand of thine ; 
No distant day shall loose the graq^ 

Of auld lang syne. 

For auld lang isyne, &c. 
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1. Hark I o'er Ia«d and sea, Sweet sounds the voice of love, 

2. Harkf t^ voice of Uve, *t1s heard & songs-ters' strains. 
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1. voice of love, 

2. songs-ters* strains, Sent by 'Hiin a 



freev Be g[ea - tie 



i L i U 

I, — Bids the young and 
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%-. 



^■# 



ff q 



BE^ 



Digitized by V^jOO^ ItT 



THE VOICE OF LOVE.— Comthtobd. 



Hi 



t. Do«4T^ call « « heftFrom £o\ - If 4y: . . . 
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1. And a balm- y light Your youth - fui 

2. Id the leap - log streams, In 
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feet shall share, 
gen - tie waves, 
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1. feet shall share, By the wa - ter's bright In mea - dows 

2. gen • tie waves, Where the sun-light gleams, And the wild 
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2. sea -bird laves. 
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1. lore -ly, peaee-iol bow*ra,Pro -lect y;oar 
3. an - gel tones a - bore, Where all in 



ry head, ] 
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1. tect yoor wea - rjr bead. Pro - tect your wea - ry 
3. all in wor - sup bendf. Where all in wor - ship 
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1. The Lonf !■ my ■hepherd; !..«.... 
3. Yea, though I waAk through the raUey of the ehadow of death, I will 
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shall not 
fear no 






want, 
evil : 
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He maketh me to lie down in green pastures.* he 

leadeih 
for thou art with me; thy rod . . • 
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me be • 
and thy 



^- 



fl 



f 

the 

r I 



side the still 
staff they 



frf^ 



■=^-= 



waters. 2. 
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Thou anninteet my head with 
And I will dwell in the 
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house* of the 
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1. We*i© an a ^y-ing, ^y, piay, pUy-ing, We're 
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all a play-inf, *lfid the aeaU at adiool; 
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comes school-ma'amA hear - ing the sad noise, I'll 
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2s: 



* 



ffff ^^^^s :? 



Crtjmt 



gi?e it to you ail! Threafning girls and boys,— And we're 
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ail a nm - nmg, run, ran, ran . ning, We're 
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all a ran - nlng to our seats at school. 
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We're all a crying, cry, cry, crying, 
We're all a crying, lest the rod shtould iaJl. 
But smiles school-ma'am, \ind a laugh adds too, 
Little mice will always pby, 
When the cat's away; 
So we're all a laughing, laugh, laugh, laughing, ^ 
So we're all a laughing, nor fear the rod at all. 



Then all are learning, learn, learn, learning. 
Then all are learning, at our seats in school; 
Wink goes one eye, and the other winks too, 
. . And nod go heavy heads, — 

Little work we do. 
For we're all a nodding, nod, nod, nodding. 
For we're all a nodding, o'er our books at school. 
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1. Hizk! Um sweet pi - a - no's soand; Join your Toic -es 
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•11 « - round, Let the loft - y stnin re - bound; 
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Imgh-ing eyes, Miitb no kmy-ar wtm dit-gniw, 






3a: 



«: 



2s: 



Digitized by 



Googk 



THE MUBIO HOUR.~CoRTiNirBi». 



117. 



Now the chetr ful tones a - rise; Heartfelt bar •mo - ny. 



m3E 
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-^- 
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Prom these mellow^ tuneful throats, 
Liquid, clear, soul-stirring notes. 
Hark ! the bursting chorus floats; 

Social symphony! 
Sweetly soft, now high, now low, 
Dulcet sounds in concert flow; 
Eyery bosom feels the glow; 

Eidi diversity ! 



We the thrilling strains admire, 
Kindred sounds our souls inspire; 
£very breast is all on flre; 

Joyous ecstasy ! 
Now, again, a louder lay; 
Echo shall the call obey, 
And her mimic voice convey 

Sweet variety. 



Wake the music from the bowers, 

Let it miBgle now with ours. 

Praise to Him, who gave these powers $ 

Winged minstrelsy! 
Raise the choral hymn on high, 
Music's richest powers apply; 
Let the notes ascend the sky; 

Tuneful company! 
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MORNINQ SONG. 
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f. The stars are fa - ding firom the sky, The 
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Busts be- fore the mora-ing fly; The east is glow-ing 
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with a smile, And na- tore laugh- iag all the while, Says, 
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Clear the way! the world is wak - ing,— Clear the way! the 
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world is wa-kingi — Clear the way! the world is wa-king, 
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qt 
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TT 



Night is gone, and day is hreak - ng I 



'Eifc 



^^ 
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The oock h^ crowed with all his might. 
The birds are singing with delight, 
The hum of business meets the ear, 
And face to face, with kindly cheei. 

Says, Clear the way! the world is wmkinf; 

Night is gone, and day is breaking ! 



The bell is ringing, haste away! 

The school is open, leare off play, — 

The sun of knowledge there we find 

Arising on the youthful mind, 

So clear the way! the world is waking, 
Night is gone, and day is breaking! 
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1. Oh, soft • ly, thro* the Ihrt • long day, The 
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gen- tie breeze is blow • lug, And tern -per'd through the 
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he • zy tir, The An • gust 



glow - ing. 
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We'll leaTe our books, we*ll leave our pens, Then ofil away, to sport and play. 
And all our careful plodding, ^ jRaie fun our sole endeavor ; 

O'er which thro* long, hot summer days, To book and slate we bid ftrewell. 
We've scarce re£rain'd from nodding. Farewell— but not forever. 



From every bird, and flow'r, and tree. 
Some passing joy we'll borrow; 

Vacation is the merriest time, 
And enra begins to-morrpw. 



To east and west, and north and south. 

We hurry, belter skelter; 
Vacation passed,— hke weery birds, 

We seek school's welcome shelter. 
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J J My school companions I lore so veil, « - dieu! > Yonr 
J My school compankms I lore so well, a - dieal) 
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uports vfi th mine huve oA comb in 'd To cheer ihe pro - gress tf f the mi nd ; Ah S 
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now one fond a - dieu ! Ah ! now one ibnd 



diea! 
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Thoa place of my stadies, beloved scbqol-hoitse, adieu ! 
Thou place of my studies, beloved 9chool-ro>!?sb^ adieu ! 

No more shall thy walls the sweet music proloog, 

As the gladness of youth finds expression in song,— 
To thee we bid adieu! To thee we bid adieu! ' 

3 
My TEACHER, my friend, thou guide of my youth, adieu ! 
My TEACHER, my friend, thou guide of my youth, adieu! 

Thy words of hope shall memory hold, — 

Our love for thee shall ne'er grow old. 
Though now we sing adieu f Though ftvw we «ifig -adieu I 
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LOVE YOUR SCHOOL-BOOKS. 
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T. Lore your sdhool • books, Love your scfaool - books, Pare 
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foun - tains of mind : . . . . Lore the trath well, Lotb the 



fEE 



^ 



t 



r 



^^^^ 



rT^ 



truth well, lu 



worth you will ' find. 
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Thus opes ear - . ly dawn - ing, And 
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State, And the 
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Strive for peace, boys! 
Strive for peace, boys! 

To anger give place: 
Aid the good cause ! 
Aid the good cause! 

Your school ne'er disgrace. 
And when your ripe manhood 

Reviews tender youth^ 
Each scene shall be gilded 

With love, honor, truth. 
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YE BANKS AND BRAES. 
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break my heart, thou warbling bird, That sport • est through the 



©1^=^ 



?^=F 



=^ 



Googk 



Digitized by VjOOQIC 



YE BANKS AND BRAEd.— Continited. 
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flow - cry thorn j Thou 'miiid'st me of 
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Oft have I sung by Bonny Doon, 
To cheer the friends that now are gone; 
I could not think they'd fade so soon, 
And sleep beneath the cold, cold stone. 
With lightsome heart I palled the flowers, 
To deck the friends I may not see, — 
But weary long will be the hours. 
Till they are all restored to ma. 
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KITE SONG. 
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1. A £rmh breeze and a fly - ins kite 
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fly - ing kite! A 
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suck de - light, In - creas • ing as it 
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Each wave, each pitch, each sud - den rise, Gives 
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y«utli-Ml haute a pleainre, Whidk bojrt « - loM can 
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tru - I7 prize, And boy-hooa*8 feel-ing 



measure. 
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The bounding ball doth many diarm, 

And some, the rolling hoop; 
But thou, my kite! shalt bold the palm, 

With well adjusted loop. 
I'7C watched thy rise to upper air, 

I've seen thy form recede, — 
Till all the best of twine would bear, 

Was given at thy need* 
A fresh breeze, &c. 

3 
When man, immersed in traffic's cares. 

Feels credit ebbing fast, 
How oft, in vain, to mend affidrs. 

He tries thy spell at last. 
But not for him thy triumphs are, 

And not for him thy joys, 
Each flight but mocks his failing hope, 

FOK KITES WERE MADE FOU 30TS. 

A fresh breeze, &c. 
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COME, WITH THY LUTE. 
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1. Comei with thy lute, to the foun - - - taio, 
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Sing of the hap - py and free; . . . 
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There, while the ray is de - cli - nlng, 
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the broad . . . , Xin • - den tree, 



Urn- der the 



S 



#x- 



(iS 



^i 



"-r-^n- 



Un - der the broad Lin » oea tree. 
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% Let the lone churl in his sorrow, — 

Come, where the aephyrs are straying, He who deepairs of the morrow, — 

Where, oud the flower bods playing. Far to his solitude flee, 

Rambles the blithe snmmer bee. Under the dark cyprest ^. 
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1. Come, boys, be met-- ry I 
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mer-fi-4y, mer-ri-ly, sing, bcfrs, sing. 



When school is 
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health, boys, Is rer - i - ly, rer - i - ly wealth, boys : Mer-ri - ly play, — ^for 
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health, boys, Is ver - i - ly, ver - i - ly wealth, boys. Treasures lie in 
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fun. Come, boys, be mer*ry! time is on the 
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And mer - ri - ly, mer- ri - Ty sing, 



boys, sing. 




Come, boys, be merry! time is on the wing, 
And merrily, merrily, sing, boys, sing; 
For cheerful exercise, hurrah! 
Healthfully stirs the blood, boys. 
And o'ermuch work never does good, boys: 
Healthfully stirs the blood, boys. 
And overmuch work never does good, boys, 
Happiness doth mar. 
Gome, boys, be merry! time is on the wing, 
And mernlyi merrily sing, boys, sing. 

3 
Come, boys, be merry ! time is on the wing, 
And memly, merrily, sing, boys, sing; 
All nature smiles, all nature plays, 
Merrily plays, rejoices; 
Then cheerily lift up your voices : 
Merrily plays, r^oices, 
Then checnly lift up your vt)ice% 
Kerry voices raise. 
Come, boys, be merry, time is oa the wing 
And memly, merrily, sing, boys, sing. Digitized by GoOglc 



132 GOD SPEED THE RIGHT. 
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I, Now to HeftY^noor ^ra7*rs as *ceiid>iiig, Ckid speed the 
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God speed the right; 



Be their zeal 



?i3 



r 



?^^ 



sc 




^^ 



^ 



fr 



r 



heaT*n fe - cord • ed, With sue - cess on earth re • ward • ed, 
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Ood speed the right, God speed the right. 
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Be that pray*r again repeated, 
God speed the right; 

Ne*er despairing, thoagh defeated, 
God speed the right. 

Like the good and great in story, 

If they fail, they fail with glory, 
God speed the right. 

3 

Patient, firm, and persevering, 
Gt>d speed the right; 

Ne*er the erent nor danger fearing, 
God speed the right. 

Fftins, nor toils, nor trials heeding. 

And in heaven's own time succeeding, 
God speed the right. 



Still their onward course pursuing, 
God speed the right; 

Every foe at length subduing, 
God speed the right. 

Truth, thy cause, whatever delay it, 

There's no power on earth can stay it, 
God speed the right. 
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SUMMER IS BREATHING. 
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iog Sweets on tlie gale^ 
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Bright as the glances Thine eye gave me. 
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Yet I must leave thee, 

Weeping alone, 
None to watch o*er thee, 

When I am gone ; 



And long e'er to-morrow, 

Away shall I be. 
Friendless, forsaken, 

Far, love, from thee. 
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BUTTERCUPS AND DAISIES. 
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1. Buttercups and dai - sies, Oh, the pret-Cj flow'rs! 
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Com-mgcre the spring - time, To tell of sun-ny hours; 
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dai - sies Spnng up here and there. 



Buttercups and 
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2. Little hardy flowers, 

Like to children poor, 
Playinff in their sturdy health 

Efy their mother's door; 
Purple with the north wind, 

Tet alert and bold, 
Fearing not. and carmg not, 

Though tney ba a^old. 



3. What to them is weather! 

What are stormy showers! 
Buttercups and daisies 

Are these human flowers. 
He, who ^ve them hardship^ 

And a life of care, 
Grare them, likewise, hardy strength. 

And patient hearts to bear. 
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THE HUNGRY FOX. 
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, Saw some ripe grapes that hung OQ high; Fa la 
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qui - et vay, If yoa can eat us, sic, you maff 
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EThe fox he tried, and tried ia ▼aiiit 
Fa la, &c. 
The tempting mouthfiil to obtain; 

Fala,dt<u 
He licked his chaps for near aa hour 
But finding them beyond his power, 
He went and vowed the grapes wen 
soar. 
Fbla,&e. 
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I WILL LIFT UP MY EYES. 
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1. I will lift op my eyes unto the hills, from whence 
3. He will not suffer thy foot to be moved : he that 

keepeth thee 

3. The Lord is thy keeper : the Lord is thy shade upon 

4. The Lord shall presenre thee from all evil : he 

•haUpi«. 
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thy right 

•erre thy 



slumber : 
hand: 

soul: 
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My help cometh from the Lord, which 
Behold, he that keepeth Israel shall 
The sun shall not smite thee by day, 
The Lord shall preserve thy going out, 
and thy coming in, from this time 
forth, and 
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earth. 2. 
sleep. 3. 
night 4. 
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HALLELUJAH. 

le . . . . lu 
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O GOD, MT HEART IS FIXED. 
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1. O God, my . 

^ Awake, 

3. I will praise tbee, O Lord, a 

4. For thy mercy is great a 

6. Be tho« exalted, O God, « - 
6. Tut thy bekwed may . 
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I will timg aad give 



And i will sing praise uato 

And thy truth 

And thy glory a 

Sara with . • 
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hove 
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earth; 
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CHEERING SONG. 







Hur^mh ! hur-rtih I hut * cah I . . Clap, dapi cbp, dap, clap, clap^ dap. 
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GLAD HEARTS TO THEE WE BRING. 
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1. GladhevU to 
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name ve sing, 
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Fa-ther a - bore. Cre - a - tion prais-et the*, Thy boun-ty's 




fyi and free; In all a • round we 
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Tboa, who in heaven art, 
To OS that grace impart 

Our Savior knew. 
May we hit truth receive; 
Ana us like him to live^ 
To thee our hearts to give, 

Thoa only true. 



Giver of all our powers, 
Now, in lias's morning hours, 

May they be thiae; 
Thine may they ever be. 
Pure, and fi!om error free, 
An ofierinff worthy thee. 

Parent iHvine. 



Unite our souls in love; 
Smile on us from above, 

Till life be o'er; 
Then ^ther us to thee, 
Thy kmgdom. Lord, to m 
la thine own fold to be, 

Forevermore. 
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EDES. 
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From all that dwell be - low 






1. From all that dwell be - low the skies, 

2. E - - ter - nal are thy mer - cies, Lord; 
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1. Let the Cre - a • tor's praise a - rise; 

2. £ • • ter - nal truth at - tends thy word: 
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1. Let the Re - deem - er's name be . sung 



1. Let ^ 

2. Thy praise shall sound firom shore to shore, 



f 






\, l^hroogh CT - 'ry , land, "by er - *ry tongue. 

2. Till sun shall rise and set no more. 
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